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INSTRUCTIONS

Clarinet, bass clarinet and electric guitar are written in real pitch.
All instruments should be amplified.

The piece has an improvisatory quality and therefore requests musicians with good feeling of improvisation.

Music inside a frame means that material can be used at your discretion.
Accidents are valid only before the note.

OBOE
Microton ® X @
Multiphonic |<:|>

Smorzatto J
Vibrato variation /\/Vlf\

Fiber oboe ( a simple instrument built of fiber) I]

Play and slowly dive part of the instrument S

into a bucket of water producing a sort of rough ton. \y
BASS CLARINET

Sing on the instrument without playing

Sing on the instrument and play

Multiphonic

o oC3 &~—~ —P

Multiphonic with slap tone

CELLO

tridimensional effect : striking the two lower strings col legno
while at the same time sliding the thumb and index finger on the strings ]Zf
and plucking the C - string with the third or fourth finger

scratch at the frog -scratch the string using up - bow at the frog
with maximum pressure. Result : rough and strained quality

PERCUSSION
Water drums - use minimum 3 different dimensions of gourds @
over a bucket of water well seen by the public.

Berimbau mounted horizontaly
Play with two sticks and use delays in order to break the tradition berimbau metric.

A
hd

Drums - place the large tibetean cymbal over a two head drum @

/N

Tabla-Talas in four main beats are to be regarded as a guidance.
It does not mean to be interpreted strictly as in classical indian music,
therefore syllabes are only reference and not to be spoken.

ELETRIC GUITAR
The guitar should be amplified through the general system of speakers.
5:4

Use thin metal stick and let bounce over strings

Tuning of the guitar

N -

A
il
il
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