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Esta é a versão 1.1 da edição, concluída em 13 de Setembro de 2024, 
cujo original de referência foi a 2ª edição da partitura primeiramente 

publicada pela editora Ricordi, em 1874, em Milão (Itália).
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•	 A nomenclatura das cenas adotadas foram 

das grades do manuscrito 2 e não da redução

•	 Rubricas advindas da redução realizada 

por Nicolo Celega foram inseridas nas 

partes vocais para atuação dos cantores

•	 Inferências foram assinaladas com 

parênteses, sobretudo para a diferenciação 

das partes dos instrumentistas.

•	 Nas grades, os instrumentos com transposições 

de época foram transpostas para instrumentos 

modernos e suas respectivas transposições.
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






           

a tempo

a tempo




    





  

 



    














  

 










  


 





     






   
 




   

 

  

  








  

 











   




     








  

 






   















   


 






     






    

1 & 2; 3

           




    


   

           






 

 
 

 




 

 
 












 


 


 


 








 


 


 







 
 

 
 

 


 
 

 
 



 
     

    

                             









 

 
 

 




 

 
 






     

    

   




    


   





 


 









 













 

     

   

           

           




    





  

 


    












  






 








  




 







   
 




 

    



     

  


  









  




 










    


     





  

 










   




 



   

 




    

 


     

         

         

         

        

        

         

      

         


 

  

  

  

    

 

 

 






         

         

         

         

                  

 

        

        

         

         


 


 

  

  

  
  



 



  
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

































































Ftm

Fl

Ob

Cl

Fag

Tpa 1–2

Tpa 3–4

Tpt 1–2–3

Tbn 1–2–3

Cim

Tímp

Tamb

Vln I

Vln II

Vla

Vlc

Ctb

56            

           


        
 

    




  


 
 

 
 






 

 



 


 


 





     

 
 

 



     






  

 

 





 







 

 
 





       

  

     







 








     






 












  










 








     
     

       































      



      





     








 

 
 

 
 

 















 


 


 


 


 


















 

 
 

 
 

 






 















 












 
 

      



       
       



      


 

    



 


 


 


 


 






 

 

 





 






















































 



     

 




     

 




(1 & 2; 3)

     

     

 








 


















 


 





 








 


 


 


 


 
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
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


 





 

     

     





 












 








   

  

     

     

     

     

 








 


















 


 





 








 
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 
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 
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


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


 
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


 


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









 

 




          
     







 





 

     

     





 












 








   

  


 


 

     

stentato

stentato

          

          

     

    







     
   

          



  

     
  

  

       



    

 

     
 

       

              

 

 

       

     
 

     
 

     

     

     

  
  

     

          

     

     

     

     

     

     

     

     

  
  

     

          

     

     

     

  


 

     
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

































































Ftm

Fl

Ob

Cl

Fag

Tpa 1–2

Tpa 3–4

Tpt 1–2–3

Tbn 1–2–3

Cim

Tímp

Tamb

Vln I

Vln II

Vla

Vlc

Ctb

60            




    


   

 
     

   











 


 


 


 







 


 


 












 


 


 


 








 


 


 




           




 
 

 
 

 


 
 

 
 





 

 






 













 

 
 

 




 

 
 






     

    

   




 



 









 
















 



 









 
















 














 






















 









 



 








           

a tempo

a tempo




    





  

 



    














  

 










  


 





     






   
 




   

 

  

  








  

 











   




     








  

 






   















   


 






     






    

1 & 2; 3

           




    


   

           






 

 
 

 




 

 
 












 


 


 


 








 


 


 







 
 

 
 

 


 
 

 
 



 
     

    

                             









 

 
 

 




 

 
 






     

    

   




    


   





 


 









 













 

     

   

           

           




    





  

 


    












  






 








  




 







   
 




 

    



     

  


  









  




 










    


     





  

 










   




 



   

 




    

 


     

         

         

         

        

        

         

      

         


 

  

  

  

    

 

 

 






         

         

         

         

                  

 

        

        

         

         


 


 

  

  

  
  



 



  
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
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


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
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

Ftm
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Cl

Fag

Tpa 1–2

Tpa 3–4

Tpt 1–2–3

Tbn 1–2–3

Cim

Tímp

Tamb

Vln I

Vln II

Vla

Vlc

Ctb
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          
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



 










 

 

 






 






 


 



  


 







 








 








 








 






 








 

 






















































































 



  









  




 

div.

1 & 2; 3

   
   



   
   












 













  


 







 

 













 










 

 

 






 






 


 



  


 







 








 








 








 






 








 

 






















































































 



  









  




 

    
    

    
    

    


    






 








 






 






 

 


 



 



 








 






 








 
























 






















 






















 



 



 





  

a2


   


   




  









 


 


 










 









 

 


















 

 








































 

 











 









arco



arco









 

 

 

 

 

  

  





 

 

 
















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















































































Ftm

Fl

Ob

Cl

Fag

Tpa 1–2

Tpa 3–4

Tpt 1–2–3

Tbn 1–2–3

Cim

Tímp

Vln I

Vln II

Vla

Vlc

Ctb

Hp

182



    


   






























   














  

 
 

3 3 3 3





  










 


 






 






 



 

 

   

  













div.







pizz.

Animato
EE

AnimatoEE

a2

div.



 

 










 


   














 

 
 

3
3 3 3





  










 







 











 







 


   





  

 

  

 

  


















 

  


   














  


 


 



3 3 3 3





  


















 






  






 


 


 

 

  


   

  

  

  














 





  



 










      

3 3 3 3





  












 







 






 


 


 

 


   

   

   

   









 

















   






































   




  

 
 

3 3 3 3





  













 






 






 



 

 

   


   



a3

  

  

  



 








 


   

 



 






  














3 3 3 3





  



 





 








 



















  


   

     

3 3

     

3 3

 
   

3

3






















3 3

 


  




3 3




 

  

 


 

 






  


 




   

 

3 3 3 3





  



 







 







 


3 3






 








  




 

     

3 3


   














 
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

















































































  

  

  

























Ftm

Fl

Ob
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






   


   




  


















    

vi dio!...

 






O là!


   


   


   






  



(alzandosi)





























      

for se sa res tiin na mo











- - - - - - - - -

- - - - - - -










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
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
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


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









 


 

     

 







    

 


 




















   

pren do...





    

    





1. Tempo

1. Tempo


(1.)




 

 



 




 









 



 


    




 


 


 


 


 

  






















     

U naas sai dol ce






 


  





 


 


 


 


 





1.











 


 

     






   

 
















     

co sa dev’ es ser per











 


 

     




   







  







  


  


   


 



1.

pizz.

pizz.






              

 
              







  















   


 

voi, le mil le vol te ri



 


 

 


  






  


 


  


  




 


  

- - - - - - - - - -








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

























   
  

zo ne del l’e tà



    



   




   



    


    












muta in Si











 















  
   

mi a che non co nos caa



    












   



     


     




1.











 
















 



mo re?...

  
 

    

Ah! Ah! un fan ciul lo!...









 


 

    




      



   


 






   


   

(ridendo)











 






 












   

  

Mes se re!... ho già var













a2

a2

smorzando

smorzando

smorzando

(con pretensione) marcate

(1.)

- - - - - - - - -

- -

- - -










































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
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
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
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




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




  







 

















   

Sot toil

  

ra to?...

















con garbo

 

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

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
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








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
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






  


 

 

   

ciel ri den te di





  


 



  


 



   






  


 



  


 

pizz.

pizz.

pizz.

pizz.

pizz.





























  



 



  



 

 





  








  










  









  










 



















  



 



  

   

    

Na po li v’è for seal cun gar



 








 

 





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
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arco

arco

arco

arco

arco

(a2)

-

- - - - - - - -
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
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
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

    

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


   


    




   



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



           

mar







   





   


    


    


    

rapido

(1 & 2; 3)

  


 

  


 

 



  

 



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 
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
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



 

 


  

 

  

 

  








 





vie



 







 

 





 

 



  

 

  

 
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  




















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
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 










































www.musicabrasilis.org.br

30 Salvator Rosa – A. Carlos Gomes – N.2 1º ato 77
















































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





























































Flautim

Flauta

Oboés 1–2

Clarinetas 1–2 em Si

Fagotes 1–2

Trompas 1–2 em Fá

Trompas 3–4 em Fá

Trompetes 1–2–3 em Si

Trombones 1–2–3

Cimbasso

Gennariello

Salvator Rosa

Masaniello

Violino I

Violino II

Viola

Violoncelo

Contrabaixo























     

Ve ro figliuol di













(con entusiasmo, alzandosi e abbracciando Gennariello)

Andante

Andante

N. 3 — Scena, Parla ti deggio























       

Na po li alcantoealcor tu



 

 

 

 


































 

se i...

  
    

Di Sal va to re=ai

 

 

 






(presentandosi alla porta di mezzo)

























      

plau si u nis coiplau si

 

 

 

 



GENNARIELLO (correndo ad incontrar Masan.)





















    

Voi, Masa



 
 

mie i...

     


3 3

     


3 3


     
3 3


     
3

3


     
3

3

pizz.

pizz.











pizz.

pizz.

pizz.
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- -

-

- - - -- -
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







Ftm

Fl

Ob

Cl

Fag

Tpa 1–2

Tpa 3–4

Tpt 1–2–3

Tbn 1–2–3

Cim

Gen

Salv

Masa

Vln I

Vln II

Vla

Vlc

Ctb

6





















   

niel lo!

  

 



A mi co...



      


3 3

      


3 3

       
3

3

      


3

3

      


3

3





















      

Tu pur mi=u dis ti?



 


Si!...

 




 

 

 

arco

arco











arco

arco

arco

GEN. (a Masaniello)

























 

 




Par lar ti

 




 

 

 

(a Salvatore in disparte)
a piacere























  


Or...

  

deg gio...

    


   

    

    

    

Lento

Lento

(a Gennariello)





















  



Per

     
 

3 3

la scia mi so lo con lui...













(a Masaniello)
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Ob

Cl

Fag

Tpa 1–2

Tpa 3–4

Tpt 1–2–3

Tbn 1–2–3

Cim

Gen

Salv

Masa

Vln I

Vln II

Vla

Vlc

Ctb

6





















   

niel lo!

  

 



A mi co...



      


3 3

      


3 3

       
3

3

      


3

3

      


3

3





















      

Tu pur mi=u dis ti?



 


Si!...

 




 

 

 

arco

arco











arco

arco

arco

GEN. (a Masaniello)

























 

 




Par lar ti

 




 

 

 

(a Salvatore in disparte)
a piacere























  


Or...

  

deg gio...

    


   

    

    

    

Lento

Lento

(a Gennariello)





















  



Per

     
 

3 3

la scia mi so lo con lui...













(a Masaniello)

- -

-

-

- - -

-

- -

- -

www.musicabrasilis.org.br

2 Salvator Rosa – A. Carlos Gomes – N.3 – Cena 1º ato









































































Ftm

Fl

Ob

Cl

Fag

Tpa 1–2

Tpa 3–4

Tpt 1–2–3

Tbn 1–2–3

Cim

Gen

Salv

Masa

Vln I

Vln II

Vla

Vlc

Ctb

11





















  

  


 




do no... Un bel fu cil ram






  


      

 


  


 

      


  


       


 



         



Con moto

Con moto
pizz.

pizz.

pizz.

pizz.





















       

men ta ti... mi pro met te sti=in






   







  




  























     

do no... Quan do?...



 

 



L’a vrai...


  



 


  





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
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















arco

arco

arco
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

























  
       3

Ri tró va tiin piaz zaa mez zo


   




  


   


   


   

con intenzione
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   
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 
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  


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   

   


  
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

  

  

  

  
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

 



 



 

  

  

 



  

  

  

  

  













 

 


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



 

 

 




 

 

 

 














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




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
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Vln II
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










 





 




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
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3 3 3
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









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
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











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
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















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
















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3 3 3
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3 3 3 3
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












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














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
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
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(Si abbracciano. Masaniello
 parte, Salvatore lo segue
 sino alla porta in fondo.)
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(fazendo avanzare i due soldati)
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
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
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







   
  

      
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All’ il lu stre Sal va tor
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
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 


 


 

 
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Allegro Giusto

Allegro Giusto
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(Genn. a Salvatore, portanto 
la mano al pugnaletto 
e accennando agli spagnoli)
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







forte, marcate



























     


d’Ar cos fa vel lar do



































    

Ben ven gaIil

   

man da.


     




 
3 3


     




 
3 3

      

  

3 3

      

  

3 3

      

  

3 3

Presto

Presto




































  

Du ca!

 

    

A me l’in si gneIo











(inchinandosi con affettazione)

- - - - - - - - - - - - - - -

- -











  










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






































































































Ftm

Fl

Ob

Cl

Fag

Tpa 1–2

Tpa 3–4

Tpt 1–2–3

Tbn 1–2–3

Cim
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Gen

Salv

Conte

Vln I

Vln II

Vla

Vlc

Ctb

29


























      

no re... diIac com pa gnar viIa











































  
       3

Se di se guir vi io ri fiu


 

lui...


  

 



  
































   

tas si?...

  

 





Al lor... do

  

 




   





   


 




   




  




(accenando alle guardie)

























  



Com

  

vrei...



 


  



 


  



 


  

 


 


 

 




  

(sorridendo)







   


  



  
















 

pren do...







   
   

   
   



BB

BB

Allegro Giusto

Allegro Giusto

1.

1.





1.







(Genn. a Salvatore, portanto 
la mano al pugnaletto 
e accennando agli spagnoli)








    

     

     





















   
   

   
   



- - - - - - -

- -- - - - -






































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













































Ftm

Fl

Ob

Cl

Fag

Tpa 1–2

Tpa 3–4

Tpt 1–2–3

Tbn 1–2–3

Cim

Tímp

Gen

Salv

Conte

Vln I

Vln II

Vla

Vlc

Ctb

23


























      

ti sta di cui va I

  


 

  

  

  



























     


ta lia con ra gio neIal





































  

  

te ra, il Du ca

   



 


  




 

   

  

   



 

   



 











forte, marcate



























     


d’Ar cos fa vel lar do



































    

Ben ven gaIil

   

man da.


     




 
3 3


     




 
3 3

      

  

3 3

      

  

3 3

      

  

3 3

Presto

Presto




































  

Du ca!

 

    

A me l’in si gneIo











(inchinandosi con affettazione)

- - - - - - - - - - - - - - -

- -











  










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



















































































Ftm

Fl

Ob

Cl

Fag

Tpa 1–2

Tpa 3–4

Tpt 1–2–3

Tbn 1–2–3

Cim
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Salv

Conte

Vln I

Vln II
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Vlc

Ctb

41
























    



A voi miar ren


 

cun!

 






 

  


 



CC

CC

Andante moderato

Andante moderato









(al Conte)

























  

do.

 

    

L’il lu stre pri gio

  

  


 


 



(ai soldati)



























     

nie ro af fi do a












































  

   

Gran Dio! Che as



  

voi...
















Più mosso

Più mosso

























 



  

col to! É dun que


























 







 



  



  








  



  



  



  






  





 


 


 






  

ver? è dun que






 



 



 


  



 


  




 



 


 

  

































(a3)

- - - - - - -

- - - -

- -

  























   












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



















































































Ftm

Fl

Ob

Cl

Fag

Tpa 1–2

Tpa 3–4

Tpt 1–2–3

Tbn 1–2–3

Cim

Tímp
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Vln I

Vln II
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35






  


   

   











     
3 3

Can cel liam que sti









   
   

   
   



(con voce suffocata)







     

     

     











   
3

sgor bi?









   
   

   
   





  







 




 






 






 













    
3

A Ma sa niel lo



  





   
   

   
   











(sotto voce, agitato, e trattenendo Genn.)



     






 

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













           





   





   



    



    


    

4


    


    


    




    


    


    






   



    



    




   





   






   




   

4

    

4

    

4

(a2)

- -

- -

- -

- -

-

-

-

-







































   

 

 

   

   
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

































































Ftm

Fl

Ob

Cl

Fag

Tpa 1–2

Tpa 3–4

Tpt 1–2–3

Tbn 1–2–3

Cim

Tímp

Bmb

Vln I

Vln II

Vla

Vlc

Ctb

177  

 

 

 













 

 

 










 

   

   

 













 

 

 

(a3)




  





  

    

 
  


    

    

    

  








 





    

    

   




  


 

  

 
  

    



(1 & 2; 3)

   

   

   

   

   

   

   



























   


     

   

   

   

   

   



  


  


  

 
 

 
 

  

 










 



 

  


     



  


  


   













  
  

  
  

 

  


 


  











 

 


  







 

 

  

 


  


 


 


   


 



  
  

  
  

  
  

 




 





  


  

   


   


   


 

   

   




  

   

   


    

   


   

    

 
  

    


  


  

diminuendo

(1.)

diminuendo

diminuendo

diminuendo

diminuendo

diminuendo

diminuendo

diminuendo

diminuendo

(a2)







   

   

   

   











   

   

   

   


  


  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 





























 

 

















 

 



 

 

















 

 

 










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

















































































Ftm

Fl

Ob

Cl

Fag

Tpa 1–2

Tpa 3–4

Tpt 1–2–3

Tbn 1–2–3

Cim

Tímp

Bmb

Gen

CI – S u

CI – T

CI – B

Vln I

Vln II

Vla

Vlc

Ctb



172  









































 

 





 













 

 

 

 

noIal pu

 

no, ma

 


no, ma


 



no, ma

     

     





 

 

 

1 & 2; 3

 

 
































 













 










 

 

 

 

gnal!

 

no=al pu

 

no=al pu













no=al pu

     

     













 

 









































gnal!



gnal!



gnal!

     



















     

           

           













































     



















     

           

           












 



 




 







  

  

  

 





  

   




  

   

   


  







 







  

  






(partono correndo)

-

-

-

-

-

-

-






























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

































































Ftm

Fl

Ob

Cl

Fag

Tpa 1–2

Tpa 3–4

Tpt 1–2–3

Tbn 1–2–3

Cim

Tímp

Bmb

Vln I

Vln II

Vla

Vlc

Ctb

177  

 

 

 













 

 

 










 

   

   

 













 

 

 

(a3)




  





  

    

 
  


    

    

    

  








 





    

    

   




  


 

  

 
  

    



(1 & 2; 3)

   

   

   

   

   

   

   



























   


     

   

   

   

   

   



  


  


  

 
 

 
 

  

 










 



 

  


     



  


  


   













  
  

  
  

 

  


 


  











 

 


  







 

 

  

 


  


 


 


   


 



  
  

  
  

  
  

 




 





  


  

   


   


   


 

   

   




  

   

   


    

   


   

    

 
  

    


  


  

diminuendo

(1.)

diminuendo

diminuendo

diminuendo

diminuendo

diminuendo

diminuendo

diminuendo

diminuendo

(a2)







   

   

   

   











   

   

   

   


  


  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 





























 

 

















 

 



 

 

















 

 

 










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

















































































Ftm

Fl

Ob

Cl

Fag

Tpa 1–2

Tpa 3–4

Tpt 1–2–3

Tbn 1–2–3

Cim

Tímp

Bmb

Gen

CI – S u

CI – T

CI – B

Vln I

Vln II

Vla

Vlc

Ctb



172  









































 

 





 













 

 

 

 

noIal pu

 

no, ma

 


no, ma


 



no, ma

     

     





 

 

 

1 & 2; 3

 

 
































 













 










 

 

 

 

gnal!

 

no=al pu

 

no=al pu













no=al pu

     

     













 

 









































gnal!



gnal!



gnal!

     



















     

           

           













































     



















     

           

           












 



 




 







  

  

  

 





  

   




  

   

   


  







 







  

  






(partono correndo)

-

-

-

-

-

-

-






























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

































































Ftm

Fl

Ob

Cl

Fag

Tpa 1–2

Tpa 3–4

Tpt 1–2–3

Tbn 1–2–3

Cim

Tímp

Bmb

Vln I

Vln II

Vla

Vlc

Ctb

192

   

   


 





 





 


 

   

   

   


 


 

   

   

   


  







   

   

   

(a2)

(1 & 2; 3)

(a2)

(a2)

   

   




 







 





 


 

   

   

   


 


 

   

   

   

   







   

   

   

   

   




  




  


   

   

   

   


   

   

   

   

   


  

   

   

   

   



  


   

   


  

   

   

   

   

   

   

   


   


   


   


  


  

(1 & 2; 3)


























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N. 8 — Dialogo — Contro il poter sovrano
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Scena II. Grande sala al palazzzo della Vicaria. Porta di mezzo, altra porta a sinistra. 
A destra una porta vetrata che dà sul balcone - Grandi seggioloni - Un tavolo.
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    


         

 
  


 

 





  



  




   

     


 

   

     


 

   



de

       

fran to=èIil rio po ter! E

       

fran to=è=ilrio po ter! E




de

       

fran toIil rio po ter! E

       

fran toIil rio po ter! E






 







 










 







  










  




 

  
 


    


 


    







    


 


    






(1 & 2; 3)

     

     

   

 


 


 


 


  









   




 






  


 

     




 


  




       
 

 

  








 




   


 

   

     


 

   

     


 

   

 

più bel

     


sul re den to suol

     


sul re den to suol



 


più bel

     


sul re den to suol

     


sul re den to suol


 

 



 












  





   

   


    




 


  


 


    




 


  


 

(1 & 2; 3)

     

     

  
 





 


  

  





   













   


 

  
  




  


  




        
3


 














  

3


   


 

   

     


 

   

     


 

   

    


lo il sol! Ev

      


3

splende più bel loIil sol! Ev

      


3

splende più bel loIil sol! Ev



 


 
 



 


lo il sol! Ev

      


3

splende più bel loIil sol! Ev

      


3

splende più bel loIil sol! Ev


 

 







 


  





  







   

 





    




 


   


 


    




 


   


 

(a3)

- - -

- - -

- - -

- - -

- - - -

- - -

-

- - - -

- - -

- - -

- -

- -

- -

- -

-

-

-

-

-

-

-

-

-

-

-

-

- -






















































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























































































Ftm

Fl

Ob

Cl

Fag

Tpa 1–2

Tpa 3–4

Tpt 1–2–3

Tbn 1–2–3

Cim

Tímp

Tamb

Bmb

Gen

Salv

Masa

CI – S u

CI – T

CI – B

Vln I

Vln II

Vla

Vlc

Ctb



79                        

6 6 6 6

                       

6 6 6 6

    
    





   

  
 





 

      





    
    


        



  







 



va!



va!



va!


va!



va!



va!

















































































6 6 6 6




     


 

  

Allegro

Allegro

(a3)

                       

6 6 6 6

                       

6 6 6 6

  
    

 

 


 
  

 


 
   

  


 
        

    

  
 

    

  
 

  
 



 
   

  










 





























































































6 6 6 6

 
       



(1 & 2; 3)

(a2)

(Entusiasmo generale - tutti si affollano intorno a Masaniello perr abrracciarlo - Cala il sipario.)

     

     








  








  

        





 





   


    

        

   







   













     








   








   

   

   

(a3)

   

   





























 








   

   

 



 








  







   













   




 









 






  


  


(1 & 2; 3)

 







     


 

    

    

    

  

 

    

   



  



   



   

    

   

  

    

  
 

    

   

  

   

   



  

   



 



   

   

   

   

  



   



  



  

  



  


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 

Re! Miin cal zaai de lit ti lo spet tro diun


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
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






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
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










    
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
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   

  

Allegro ( = 176)

Allegro ( = 176)

N. 13 — A voi questo soglio, o Signor        











(Entrano in scena il Conte di Badajoz e Fernandez)










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 
  

Di Ma sa


 


  

  


 












 


 




 


 




 



al Conte








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 
 

   










tre gua...

   

 

 







Andante

Andante





1.











  
  
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  
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(seguito dal Conte)
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



   
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   

  










  

Du ca!...

  



A











(inchinandosi al Duca)









     

voi que sto fo glio, oSi











(consegnando a Salvatore 
il foglio firmato)

- - - -

-
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
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
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



- - - - - -











www.musicabrasilis.org.br

Salvador Rosa – A. Carlos Gomes – Score – N. 132 2º ato280











































Fl

Ob

Fag

Salv

Duca

Vln I

Vln II

Vla

Vlc

Ctb

9

 
 

   










tre gua...

   

 

 







Andante

Andante





1.











  
  

  
  



























     

3

     

3








 

 



 

























(seguito dal Conte)

 


  







   

  

   

  










  

Du ca!...

  



A











(inchinandosi al Duca)









     

voi que sto fo glio, oSi











(consegnando a Salvatore 
il foglio firmato)

- - - -

-

www.musicabrasilis.org.br

Salvador Rosa – A. Carlos Gomes – Score – N. 13 32º ato









































Fl

Ob

Fag

Salv

Duca

Vln I

Vln II

Vla

Vlc

Ctb

5









     

niel lo il mes sag



















  

gier!





  








  




    
 



    
  

    
  

(il Conte si inchina e 
parte per introdurre Salvatore)









   


Se







 

 



smorzando



smorzando



smorzando



smorzando



smorzando

(a Fernandez)









      

gna toè il pat to del la











- - - - - -











www.musicabrasilis.org.br

Salvador Rosa – A. Carlos Gomes – Score – N. 132 2º ato 281











































Fl

Ob

Fag

Salv

Duca

Vln I

Vln II

Vla

Vlc

Ctb

20









  

scir...







 






 



 



 




















     

Si re chiv vi soIal le











(al Conte)









     

da me, aia ba ro ni...

 

 



 

 



















 

 




E voi per




  




  




  


   
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   
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(Il Duca si avanza lentamente col suo seguito, e volgendosi 
a Salvatore con ipocrita amorevolezza)
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(Sul davanti della scena, accompagnando Isabella 
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(Salvatore e Isabella precedono i cortigiani, 
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







 

     
 




























  

lei la mor teal

     

     

     









a2

a2









     
 

 

 














  

reo che tan too

     

     

     

     




- - - - -
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








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
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






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
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
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

























Ftm

Fl

Ob

Cl

Fag

Tpa 1–2

Tpa 3–4

Tpt 1–2–3

Tbn 1–2–3

Cim

Tímp

Isa

Salv

Duca

Vln I

Vln II

Vla

Vlc

Ctb
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



















    

Se de gna te...













Lento

Lento

(affrendo, tremante, il braccio ad Isabella)





















  













  
 

U scia

















a2

a2

smorz





smorz

smorz

smorz

(1. & 2.; 3.)













 


 













  

mo!...


  


  

 


  



lentamente

lentamente












































    

E sof fri



   

 





  



(Salvatore e Isabella precedono i cortigiani, 
ed escono dalla porta di mezzo)

- -

- - - -




































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
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
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
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
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
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Ftm

Fl

Ob

Cl

Fag

Tpa 1–2

Tpa 3–4

Tpt 1–2–3

Tbn 1–2–3

Cim

Tímp

Isa

Salv

Duca

Vln I

Vln II

Vla

Vlc

Ctb

28









     
 

 
















 

sò!

     

     

     

     








(Segue i cortigiani)




































 
 

 
 

  




 

 

molto legato





























 
 





































 

























































1.







perdendosi

1.


 


 


 

  























 


 


  





cambia la scena
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
















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






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


















































Flautim

Flauta

Oboés 1–2

Clarinetas 1–2 em Lá

Fagotes 1–2

Trompas 1–2 em Fá

Trompas 3–4 em Fá

Trompetes 1–2–3 em Si

Trombones 1–2–3

Cimbasso

Tímpano

Triângulo

Coro Interno – Soprano uníssono

Coro Interno – Tenor

Coro Interno – Baixo

Violino I

Violino II

Viola

Violoncelo

Contrabaixo

 



 



  

 






 






  

  

 


 






  











 



  

  

 


  

Allegro molto vivace (  = 208)

Allegro molto vivace (  = 208)

N. 16 —  Tarantella e Coro — A festa! A festa!































a2

a2

a2

a3

SCENA II.  Spiaggia di Napoli - Nel fondo della scena, la Città - A destra, il mare con bastimenti
 imbandierati - Sul davanti un gran padiglione - A sinistra, una specie di tribuna ornata di 
bandiere, di fronde e di fiori.  All’alzarsi della tela, una folla di donne e di giovinetti invadono la scena 
e si abbandonano alla danza - Ai lati, molti popolani. Corcelli e briganti, aggruppati intorno ai danzatori, 
indi Gennariello ttorniato da alcuni lazzeri e donne del popolo.
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N. 18 — Ripresa della tarantella
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  

  

 




  

  

  

  

  


 





no stro


 





no stro

 



no stro






 



 






 


 
































-

-

-










































































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



























































































Ftm

Fl

Ob

Cl

Fag

Tpa 1–2

Tpa 3–4

Tpt 1–2–3

Tbn 1–2–3

Cim

Tímp

Trgl

Prt

CP – S

CP – T

CP – B

Vln I

Vln II

Vla

Vlc

Ctb

167      

     




































 







 


 































 
















 

sl fis


 



sl fis

 

re fia

     

     

     

 

 

     

     




































 








 


 































 

 











 

no stro


 



no stro

 

no stro

     

     

     

 

 

     

     






























  

  

   






Re,




Re,



Re,

     

     













     

     































  

  

   






ei




ei



ei

     

     













     

     


 










 









 


 





 










 




 



sol fia


 



sol fia

 

sol fia

     

     


 



 




     

     


 










 









 


 





 















 



no stro


 



no stro

 

no stro

     

     


 



 




-

-

-

-

-

-




















































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































































































































































Ftm

Fl

Ob

Cl

Fag

Tpa 1–2

Tpa 3–4

Tpt 1–2–3

Tbn 1–2–3

Cim

Tímp

Trgl

Prt

Bmb

CP – S

CP – T

CP – B

Vln I

Vln II

Vla

Vlc

Ctb
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



 
 




 
 



 




   



 




   



 




  


 


  




  



 




  


 



  







  







  

    

    

    




  

Re.




  

Re.




  

Re.




 
 

     

 
  







  







  













Più mosso

Più mosso

(1. & 2.; 3.)

     

     

     

     



























     

     







     

     

     

     



























     

     

















  







 






  

  

  

 




  

  

  

  

  

  


Ei

  


Ei

  

Ei






 


  








 


  

































 

  

 

  



 




   


 


  


 


  


 


  

 


  







  


 


  

    

 
  

    

    

    




  

sol




  

sol

   

sol

 

 
 

 
   



 




  

    

 
  







(a2)





     





























     
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



 

 








   









 

       
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
  


  





























3

3

      


3 3

    

 


  

 

   











     




3 3
vre mo an cor pie

     




3 3
vre mo an cor pie

     




3 3
vre mo an cor pie

 




  

 



3

      


3 3




  


  



 

   

 


  

     




3 3


  


  



 
 

   







 


 

   

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   








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Oh! mi


 

gar!


 

gar!


 

gar!







 

  

 
 

   



 

   

  


    


   








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




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






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





















































Ftm

Fl

Ob

Cl

Fag

Tpa 1–2

Tpa 3–4

Tpt 1–2–3

Tbn 1–2–3

Cim

Tímp

Corc

Brig – T

Brig – B

Vln I

Vln II

Vla

Vlc

Ctb

Bda























  

Per cac

  

Per cac

  

Per cac



  









































 

 





  








  



      
3 3

cia re lo stra

      
3 3

cia re lo stra

      
3 3

cia re lo stra

  
 

  
 



      

3 3


 











   


   

Sostesso tempo, poco più ritardardo ( = 72)

Sostesso tempo, poco più ritardardo ( = 72)









pizz.



pizz.

(3.)






















 

 





  








  



      
3 3

nie ro tan to

      
3

3
nie ro tan to

      
3

3
nie ro tan to

  
 

  
 



      

3 3


 











   


   










    




 




 



 



  





 






   



      
3

3

san gue fu ver

      
3

3

san gue fu ver

      
3

3

san gue fu ver

  
   
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


      
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
   








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
   









 
 

 
 






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
 


 

 




 


 








  



   

sa to ed al

   

sa to ed al

   

sa to ed al

  
 

  
 



   


   








     


   



1.

arco

(1.)
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   


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



       

3 3

 

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


  


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 

  





  

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
 
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      

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3



  



     



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vi de si bril

  
  

do vrem pie

  

 

 

no stro du cee no stro

      

no stro du cee no stro


     

no stro du cee no stro

  
 



do vrem pie

  
 



do vrem pie





     




3 3

 

   

 

   


 

 



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1.

N. 23 — Preludio e Coro 
— Le tazze colmiamo
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N.24 — Scena e Dialogo 
— Strane parole
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
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











   


Quell'





    

    


   



     



(al Duca)










  















 

uo mo





   


  

   

   



































fu av ve le














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














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
















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
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

































































Ftm
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Tpa 3–4

Tpt 1–2–3
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























 




que stai ni qua















Meno mosso

Meno mosso
































 

cor te


























































 




e gli s'in vo la´ai










































 




per fi di chea















cresc.

cresc.

cresc.

marcate
































 




lui giu rar la














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







































































Ftm

Fl

Ob

Cl

Fag

Tpa 1–2

Tpa 3–4

Tpt 1–2–3

Tbn 1–2–3

Cim

Tímp

Salv

Conte

Duca

Vln I

Vln II

Vla

Vlc

Ctb
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





   











  


   


  










 

mor te...



  



Chein

     

  
  







1º Tempo

1º Tempo

sciolte







(offeso)
























  
 

 















  



Scia gu







  

ten di?..

    

    


   



      









(con ira)
























  
   















 

ra to!..



    

    


  



     


























      













   


Quell'





    

    


   



     



(al Duca)










  















 

uo mo





   


  

   

   



































fu av ve le














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
















































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Fag

Tpa 1–2

Tpa 3–4
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Cim
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Vln II
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Vlc
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























 




que stai ni qua















Meno mosso

Meno mosso
































 

cor te


























































 




e gli s'in vo la´ai










































 




per fi di chea















cresc.

cresc.

cresc.

marcate
































 




lui giu rar la












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



















































































Ftm

Fl

Ob

Cl

Fag

Tpa 1–2

Tpa 3–4

Tpt 1–2–3

Tbn 1–2–3

Cim

Tímp

Salv

Conte

Fer

Duca

CI – T

CI – B

Vln I

Vln II

Vla

Vlc

Ctb
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






 

   



















   

sul to...










     

    

     



 














     

     




     

    



 




























































  



Fer






     

    


     

    

     

     

     











(trattenendo Fernandez)


     

    


     

    


     

    






 
































 


ma te!






     

    


     

    

  









  
  

    








1.

           

     
     

           










































           

           



















     











(1 & 2; 3)

(volgendosi al Conte di Badajoz e sccennando a Salvatore)




   




   




   




    






   



    


    
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
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
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
    







 
 



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







   




   




    


    


    
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




































na











           

     

     

     

     

Allegro meno mosso

Allegro meno mosso

















(a3)












  

   






   

   


  



  

to...



 



Tan toe glar



 



Tan toe gliar
 




Tan toe gliar


          

     

     

     

     












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
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













  


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
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
   

di sce!..







   

di sce!...


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
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di sce!..
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     

     

     

(mettendo mano alla spada)






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     
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

















   

sul to...










     

    

     



 














     

     




     

    



 




























































  



Fer






     

    


     

    

     

     

     











(trattenendo Fernandez)


     

    


     

    


     

    






 
































 


ma te!






     

    


     

    

  









  
  

    








1.

           

     
     

           



















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
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           



















     











(1 & 2; 3)

(volgendosi al Conte di Badajoz e sccennando a Salvatore)




   




   




   




    


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
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
    







 
 



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


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   




   


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    


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
    
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


































na











           

     

     

     

     

Allegro meno mosso

Allegro meno mosso

















(a3)












  

   






   

   


  



  

to...



 



Tan toe glar



 



Tan toe gliar
 




Tan toe gliar


          

     

     

     

     































  



I





   

di sce!..







   

di sce!...







  

di sce!..

           

     

     

     

     

(mettendo mano alla spada)








  

   
















 



nul to non










     

    

     

     

     

     




























 




fia l'au da cein









           

     

     

     

     
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
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  


 

  
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
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
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
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
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
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
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
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
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
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


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
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
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 
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 



  


 
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





  
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

 
 

   


 
 
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
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
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
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  


   


   





  
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 

 

 

      

   

    


 

 

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
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





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cor, an cor tu m'a mi,o
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
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 

Ah! in

 

 

   





  


 




  


 

 


  






(abbracciandola)


























 

gra ta...



































 



eil chie da





































me?


  


  









a2












































 




 

-

- - -




































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








































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

  

 

  



 



 

  







 













    

Sì... tut toho per do

  

 

  

 


 



  



  



rit.

rit.




   


   







  

 
  

 








 






 


  














 




na to... il


   


   




 


  






  


 



  


 





(3.)



   




 






  
 


 

 








 





 


  
















 




mio ri gor tuo

   




 




 


  






  


 



  


 





         



         






  




  











  

bli a...

         




  


   


   





  
 

   
 

 

 

      

   

    


 

 


  






  


 



  


 









 

  




E tu... an



  
 

   
 

 

 


  






  


 

 


  






animando

animando

1.

1.

 cresc.

cresc.

cresc.



  
 

     

   

     

   

     

 


 



  



  









 

     

cor, an cor tu m'a mi,o



  
 

     



  



  

 


 



- -

- - -

- - - - -
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








































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51




        
3 3 3

     
3

3 3















  

so a ve



        
3 3 3

     
3 3

3




   
3 3 3


 


   

Poco più animato

Poco più animato

1.



solo





        
3 3 3

 
 




3 3 3















  
pian ge re



        
3 3 3

  





3 3 3

     
3 3

3


 


   





        
3

3
3




    
3 3

3

  
3 3 3















 
 

 

so vra il pa ter no



        
3

3
3




    
3 3

3

     3

3 3


 


   





        

3 3

3

     
3

3

3















 

se no!..



        

3 3

3

     
3

3

3

  


 
3 3 3







   




 


 


 

3 3 3

        3 3

3

        3 3

3
















     

D'un av ve nir se




 


 


 

3 3 3

  

  


 

  



1.




 


 


 

3 3 3

        
3

3

3

        
3 3

3








 












 

re no




 


 


 

3 3 3

  

  


 

  

- - - - - - - - - - - -

  

  

  

  

 







 



 



 



  

 





 

  

  

 





 

  
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






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





































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























  

So lail mio

     

     

     

  

  

Andante giusto

Andante giusto

























   

bian co cri ne

     

   
 

     

  

  

























  

d'un fior gen

  


     

     


 


 

























   

til tua dor ni...

     

     




  

  







  

  


 













  

De' miei ca

     
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   






 


  






  


 













  
 




Del chio stroa

  
 

  
 





  


 



  


 







  
 

 
   

   

 

   



 


 



  













     

schiu der ti ven ni le

  
 

 
   



  



  





- - - -
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











































Ftm

Fl

Ob

Cl

Fag

Tpa 1–2

Tpa 3–4

Tpt 1–2–3

Tbn 1–2–3

Cim

Tímp

Isa

Duca

Vln I

Vln II

Vla

Vlc

Ctb

83


 
 

  
 



 



  






  







  



















  

no...

 
 

  
 



 



  








  



   

   



(lasciando su Isabella un guardo infinuante)





   

 
 








 






 

























  









  



   

Tre mo di



  

  





 
 

  
 



  

  







 


 


 






 


 


 








sottovoce













(1.)

(con crescente agitazione) 













 







 
























  
















      

leg ge re nel suo pen



 



  





 
 

  
 



 



  







 


 


 






 


 


 






3.



 

    


 

 

    


 





 






 









 

   




 




 





  

sier...

     

Far pa ghi

 



    


 

  
 

   
 

 

   


  

 

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

1.

cresc.

(con crescente insinuazione)



   
   

 
 

   
   

 
 

 



   



 

   

















   

vo ti d'un uom che

   
   

 
 

 



   



 


  


  

 



   
   

 
 

   
   

 
 

 



    


 


  


















 

t'a ma,

   
   

 
 

 



    


 


  


  

 

- - - -

- - -
























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











































Ftm

Fl

Ob

Cl

Fag

Tpa 1–2

Tpa 3–4

Tpt 1–2–3

Tbn 1–2–3

Cim

Tímp

Isa

Duca

Vln I

Vln II

Vla

Vlc

Ctb
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

  

 
   

 
 

   

    


 



 


 


 







 


 


 






 


 


 







 


 


 






 


 


 







 


 


 












    

E fia ver?...

 
   



gio ie, Per

  

 
   

 
 

   

    


 

        




 


 


 






animando sempre più

animando sempre più









1.

(con ansia)



  

 

   

 


   

   







 


 


 








 



 



 







 


 


 







 


 


 






 


 


 







 


 


 















 

 



te, per te le

  

 

   

 


   

   





         



 

 



 



 







(conciato, con insinuazione crescente)



  

 
   

 
 

   

    


 



 


 


 







 


 


 







 

 


  





 


 


 







 

 


  





 


 


 














 



fa ci... d'i

  

 
   

 
 

   

    


 

        
   




 
 

 
 

 
 







  
 

 
  

 


   

 

   






 

 


 




   

 


 


 


 





 


 


 




 


 


 


 





 


 


 














 

men... già

  
 

 
  

 


   

 

   



        

   





  
 

   
 



   

    






 


 


 




   

 


 


 


 





 


 


 




 


 


 


 





 


 


 














 




splen do

  
 

   
 



   

    




        

   



dim.

dim.

- - - - -
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











































Ftm

Fl

Ob

Cl

Fag

Tpa 1–2

Tpa 3–4

Tpt 1–2–3

Tbn 1–2–3

Cim

Tímp

Isa

Duca

Vln I

Vln II

Vla

Vlc

Ctb

83


 
 

  
 



 



  






  







  



















  

no...

 
 

  
 



 



  








  



   

   



(lasciando su Isabella un guardo infinuante)





   

 
 








 






 

























  









  



   

Tre mo di



  

  





 
 

  
 



  

  







 


 


 






 


 


 








sottovoce













(1.)

(con crescente agitazione) 













 







 
























  
















      

leg ge re nel suo pen



 



  





 
 

  
 



 



  







 


 


 






 


 


 






3.



 

    


 

 

    


 





 






 









 

   




 




 





  

sier...

     

Far pa ghi

 



    


 

  
 

   
 

 

   


  

 

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

1.

cresc.

(con crescente insinuazione)



   
   

 
 

   
   

 
 

 



   



 

   

















   

vo ti d'un uom che

   
   

 
 

 



   



 


  


  

 



   
   

 
 

   
   

 
 

 



    


 


  


















 

t'a ma,

   
   

 
 

 



    


 


  


  

 

- - - -

- - -
























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











































Ftm

Fl

Ob

Cl

Fag

Tpa 1–2

Tpa 3–4

Tpt 1–2–3

Tbn 1–2–3

Cim

Tímp

Isa

Duca

Vln I

Vln II

Vla

Vlc

Ctb

78


  

 
   

 
 

   

    


 



 


 


 







 


 


 






 


 


 







 


 


 






 


 


 







 


 


 












    

E fia ver?...

 
   



gio ie, Per

  

 
   

 
 

   

    


 

        




 


 


 






animando sempre più

animando sempre più









1.

(con ansia)



  

 

   

 


   

   







 


 


 








 



 



 







 


 


 







 


 


 






 


 


 







 


 


 















 

 



te, per te le

  

 

   

 


   

   





         



 

 



 



 







(conciato, con insinuazione crescente)



  

 
   

 
 

   

    


 



 


 


 







 


 


 







 

 


  





 


 


 







 

 


  





 


 


 














 



fa ci... d'i

  

 
   

 
 

   

    


 

        
   




 
 

 
 

 
 







  
 

 
  

 


   

 

   






 

 


 




   

 


 


 


 





 


 


 




 


 


 


 





 


 


 














 

men... già

  
 

 
  

 


   

 

   



        

   





  
 

   
 



   
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Andante assai moderato



1.









pizz.











  


















       

Ciò che far de vi... tuil















  




   

(con freddezza crudele)














  
























Ah! io l'a mo,o

 
 

sa i!









 




 



 






 


arco









a2











 
larga la fràse

1.







   
 





3


 



  

  













   
  


 

3

pa dre! Gra zie per es so,



   
 





3

















 

   
  


3

 



















  













  

gra zie!

  
  

L'in san noa












 





 




  







a2

declamato con furia

-

- - - - -

- - - -



   
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 
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

  

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










 

spo sa...



 
 
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 
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
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
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giam mai sa


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 





 






  

 



  


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  
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





 
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   

 


 



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











  

rò...

     

Ah! l'in sa noa

 
 



  



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 
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  



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 





   





 










 



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
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 


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
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
   


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

  

rà!




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


   


 


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
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Allegro poco mosso e molto ritenuto

Allegro poco mosso e molto ritenuto

































1.

(a3)
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

 
 

     


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
  











  
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



 


 



  





(dolente, e strascinendo verso il Duca)


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
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



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
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









  

io ri







  


 



  


 







  
 

 
  



   

 

  

 


 



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






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

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




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

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
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





 


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











  

lu i...



  
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 

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animando e pc. cresc.
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
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
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


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 
 

     



  

     

 

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
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






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
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 







  
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N. 31 — Serenata
Cancellata di ferro. - La scena è divisa per metà da una muraglia coperta di edera e fiori.
 A sinistra dello spettatore, i giardini del Duca ed un angolo del palazzo, illuminato a festa, 
con grandini che mettono al giardino. - Al fianco sinistro del palazzo, una torre. - Più in fondo, presso la torre,
 un cancello praticabile. - A destra, un angelo della Chiesa 
del Carmine, con porta praticabile a tre gradini. - Alla destra della Chiesa, un bujo corridojo che conduce al coro della medesima.
 - Più in fondo, il cancello in linea retta a quello del Duca,
 - In lotananza il mare e il panorama di Napoli. - Spunta l'alba.
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

















far...



   

3

     

3 3


    

3 3








     

3 3




    

3 3





















  

il

 



Il


     

3 3

     

3 3


    

3 3





  




3



 



     

3 3

 














3

3



















   

re stoè no stroaf

   
re stoè no stroaf

   
3


    

3 3

 














3 3

     
3 3







(1.)

(1.)










 

3

     

3 3

     

3 3





















far...


far...

   
3


    

3 3


    

3 3

     

3 3



poco ritenuto

poco ritenuto

dim.
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-
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-
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-
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


 
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
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









 

 


  





ciel!


ciel!



ciel!






 

  


  

Meno mosso di prima

Meno mosso



a2

pizz.

pizz.



arco







  
 






 

 














 

 


  














 

  


  

(entrano nella chiesa, il Conte si allontana dal lato opposto)










  
3







 

 














 

 


  









    
3

  



 

  


  



arco

divisi 









         
3 3

 


 



 

 

















 
 


  









         
3 3

 



 




 

  


  








  





 






 





 















 
 


  










   

 




  


 


  
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




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





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


  










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












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 


  







    
3








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
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 

 


  















 


 
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  



 
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

   


  



 


 




  





   


  



  





  
















  




 






 






 




  



Poco più mosso

Poco più mosso





























(a2)

(a2)

(a2)

     

     


  

 



     

     

     

     


 




 




     













     




 




 


     

     

     

  

 










  

  

  

  

 


 
 

  







   


Del

  




Del

   


Del

 













 

  

  

(tutta forza)


(tutta forza)

(tutta forza)































   

tro noe del la

   

tro noe del la

   

tro noe del la




































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chie sa






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

















    
3

i di fen sor noi

    
3

i di fen sor noi

    

3
i di fen sor noi
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




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








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












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


siam... La

  



siam... La


 




siam... La
















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
























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Ver gin del Car

     
Ver gin del Car

     

Ver gin del Car










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


























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
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







































lo nea






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



lo nea




































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sis te
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sis te










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poco ritenuto






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














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
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





  



 

 














 

 


  





ciel!


ciel!



ciel!






 

  


  

Meno mosso di prima

Meno mosso



a2

pizz.

pizz.



arco







  
 






 

 














 

 


  














 

  


  

(entrano nella chiesa, il Conte si allontana dal lato opposto)










  
3







 

 














 

 


  









    
3

  



 

  


  



arco

divisi 









         
3 3

 


 



 

 

















 
 


  









         
3 3

 



 




 

  


  








  





 






 





 














 

 


  










   

 




  


 


  

dim.







  
  













  













 

 


  















 


 


  







    
3





















 













 

 


  















 


 


  



 
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










































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







Ftm
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Cl

Fag

Tpa 1–2

Tpa 3–4

Tpt 1–2–3

Tbn 1–2–3

Cim

Tímp

Bmb

Conte

Corc

Brig – T

Brig – B

Vln I

Vln II

Vla

Vlc

Ctb

69

  



   


  



 


 




  





   


  



  





  
















  




 






 






 




  



Poco più mosso

Poco più mosso





























(a2)

(a2)

(a2)

     

     


  

 



     

     

     

     


 




 




     













     




 




 


     

     

     

  

 










  

  

  

  

 


 
 

  







   


Del

  




Del

   


Del

 













 

  

  

(tutta forza)


(tutta forza)

(tutta forza)































   

tro noe del la

   

tro noe del la

   

tro noe del la





































 

chie sa


 

chie sa

 

chie sa





































    
3

i di fen sor noi

    
3

i di fen sor noi

    

3
i di fen sor noi






































 




siam... La

  



siam... La


 




siam... La

















(con devozione)

(con devozione)

(con devozione)



























     

Ver gin del Car

     
Ver gin del Car

     

Ver gin del Car











Meno mosso

Meno mosso





























me



me



me









































lo nea







lo nea





lo nea





































 
sis te




sis te

 
sis te











poco ritenuto

poco ritenuto



























 

rà dal

 
rà dal

 


rà dal











- -

- -

- -

- - - - - - - - -

- - - - - - - - -

- - - - - - - - -

 

 

 

 

 

 

 

 

 

 

 

 

 

   

 

  

  

  



























 

 

 




















































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
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






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
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
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










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




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
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
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





         
3 3















  


  






 












 

 


  
















 

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
  


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






  


  

3


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





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





  




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
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
 
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
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


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


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 

 








  

rallentando e dim sino al fine

rallentando








 


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
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









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




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



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











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
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
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
  
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
 

  


  
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
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
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3 3 3 3

  




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






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










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
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
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






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
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     
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
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
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
    

     

     
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     

     

     



     
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

   
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   
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
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
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
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


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
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
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


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
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
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
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
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


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


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    
3 3 3

3
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3 3 3
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
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








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
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
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